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A Creation Myth

for
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for the Ensemble Bartok of Santiago
Alfonsc Letelier In Memoriam



Performance instructions - 1

Geiigldi

The clarinet is written in C in the score but transposed in the part.
Accidentals are valid through the measure and across bar-lines when tied.

NV = no vibraio vib, = with vibraio

o

O=———_ dim. to/cresc. from nothing (niente)

All glissandi are measured, moving /mmediately away from the starting pitch; judge the speed so
as o arrive at the target pitch at the indicated rhythmic position.

Crescendo and dimuendo indications are carefuily measured and must be rhylhmicaily precee

Strings

ricochet of bow; usually up-how, produces skittish bouncing

|

q l % I# El each T a quarter-tone higher than the preceding note

—=pont. = move gradually to sul ponticello; increase harmonic (and noise) elements as

you go
P N J —
as legato and as fast as possible; repeat the group but do not re-phrase
. ; with each repeption. The small notes above the staff indicate the
-‘l i l . duration of the repetitive figure in the brackets, the entire figure being
played as an unbrcken slur
sempre \egate

Piano %

-y arpeggios in opposiie directions.
N
—

LV = letvibrate

Ped. — 5 = hold down until ¥

Ped. | = damper pedal (default; use if no pedal number indicated)
Ped. !l = sostenutc pedal
Ped. lll = una corda (soft) pedal

iift hand = raise hand immediately away from keys after striking. Used in conjunction with damper
pedal depression, this increases piano resonance.



Performance insiructions - 2

t-flai Ciarinet

A Neoprene {Rovner) ligature is suggested to dull the high harmonics of the Eb clarinet and help
to produce the desired pure, "white," child-like tcne. An alternate methed ceonsists of attaching
the reed to the clarinet by winding both with jewelers’ watch-string (the kind used for ladies’ watch-
bands) impregnated with wax.

Voice

iIPA symbois

12! madre (hum)
J iyz moon
o dpera rose
a father madre
\ meet hijo
bed beila
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Lake The Eb clarines

AFAES

ol

9l

4t

L

o e
%3‘% =
2 —1

N

=

20N

L

1
\
I

65

glws

a"tk(‘n, ‘b

P

/—\

take Bb
clainel

(:one N\/
7

o

e

lst“l;%a
%51

b

VR B

| Vo A o |

—

===

(=) 9l

b ié\iﬁ

| S

T2t
S T 4

8l

be>

-

| EES) O

x-

74

11y

b i
|

-

T

::H;'f"
f——c_f

vib.

A\ Vi

105/(,/7\\/"\/-_\/\ a1

iy,

Bb
%m)

.

s

\j

Vev g

=

GOb

9 LN shobe:

fffff

D &

2k

S\Dr‘b

I\

o MV |
& [ §
y = 4

[4
L3

VA

o A
Y T




Arin el

VAC

(Y

1>

1
T 1]

e ¥V M,

14
| %

i

7 1P

s

VAP

.
>

Z
N

"

&

[a? X |

C

3

/26 vh

N
£

2y

1
e

&\

,/
VAT Bl
L

NV
=

130

=0 MY/

.

i

mas==
6

P

FTope

o

135 5\

He v
A

AQL
B
b
\\\
N
i
\d
<
Le]
s
4
O
:.Ill A 4D
L e
3\~ - Vn\ru
\.mw rMoZE
| 12H
- A'. »
g _11|1L IW\
-~
IT
@_;Lf
4 .“v
M =1 L
Wi
A

190

1L

| 4
LY 4




